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A Nurturing Project for Artists with
Developmental Disabilities

Woori Visual Arts is a program led by the Seoul Foundation
for Arts and Culture with the support of the Woori Future
Foundation. It addresses gaps in existing support for
disability arts by identifying and nurturing emerging visual
artists with developmental disabilities who demonstrate

strong potential.

Selected through an open call, artists receive a creative
grant of KRW 10,000,000, one-on-one mentoring with
practicing visual artists, portfolio development guidance,
and a structured capacity-building program led by experts
across relevant fields—providing a clear and systematic

roadmap for artistic growth.

Through this support, talented artists with developmental
disabilities are empowered to enter the professional visual
arts community as independent artists.
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Seoul Disability Arts Center

Since 2007, the Seoul Foundation for Arts and Culture

has operated residency studios and support programs

for artists with disabilities, fostering the growth of many
accomplished practitioners. Originally established as Seoul
Art Space Jamsil—the first arts studio in Seoul dedicated

to artists with disabilities—the space was relocated to
Daehak-roin 2022 and relaunched as the Seoul Disability
Arts Center. It has since established itself as aleading hub
forincubationin the field of disability arts.

Drawing on 19 years of experience supporting
approximately 500 artists with disabilities, the Center
serves as one of Seoul’s representative spaces for disability
arts. It continues to expand the value of disability arts while
fostering the artistic development of both resident and

non-resident artists.
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s Kim Woosol
URE 27t AN FEoAL HUE FHS O Kim Woosol recalls scenes he has experienced
APRIXE AHASHA| 7|sta, o 117 3|3H9| SAlmt or observed with photographic clarity and
GItHA Ho10 2 MEZ| /getct 1o 21 g2 reconfigures them into new compositions that
AUSIHME M 222 S oIt J= £ combine classical painting traditions with
Q=0 Ciot 24l S HIR O = Itstxt Fstvt 0|&7t, contemporary expression. His work evokes
U7 S CHYDHQIZE T2 2t E0f| HolHC) o= HA  afeeling thatis at once familiar and subtly
ZH AN ZSO| Tt XA R K| GFof 0K T SHA| unfamiliar. With a deep interest in people, he
ZUH 0FZ S HoASH= YAO| X M2t AZAE| X} depicts awide range of figures—scientists,
St= E7H7o| A S BAlO|CE writers, artists, and musicians—on his canvas.
This process becomes away of expressing
&= o2 MEE Fato]| ot 2t4l0| BropM TA[Z|Lt thoughts and emotions he has found difficult to
S S5l a7t 42 M E 1 WatE M2t 12|H convey in everyday conversation, and a personal
JZ 0L 77 R o218 FRE A AARA OIS means of connecting with the world.
AN|ZtSH= A\ 7|7t 2| AT =2 of3Zo|Lt Q32 F0|2t

A0 ZIA 2 dliton, X| 20| =CIX[E EE2YC 2 From an early age, he has been drawn to
FEO| Z& H5{7t= FOICt masterpieces. Through exhibitions and books,

he explored the lives of painters and grew

A7ts OS2 S0 024 F380! oEA HEtKI=A closer to art by recreating their works. These
A& LOt7HIl HO{SHL KMo O] AAZQLAIES  experiences naturally led him to begin his own
O35t 0|8 BROA| &2 27|E XY S UIE painting practice. He has primarily worked
HEZICY. with acrylic and oil on paper and canvas, and

recently has been expanding his practice

through digital drawing.

Through painting, He continues to explore
how the landscapes of his inner world evolve.
He hopes his work can offer a small sense

of warmth both to himself and to those who

encounterit.

woo | IpWb@NOSAIA
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Kim Chaeseong

Kim Chaeseong constructs vibrant scenes
through refined and meticulous coloring, freely
combining characters from popular culture with
figures of his own creation. These characters
move betweenimagination and reality, creating

witty narratives within the composition.

His work carries a distinct pop and urban
sensibility. Using spray paint and text, he
introduces a graffiti-like atmosphere, bringing
together painterly imagery, symbols, bold
colors, and flat planes to form energetic,
contemporary compositions. In this process,
he treats the medium itself as a form of play,
exploring the visual boundaries between reality

andrepresentation.

While his earlier works focused on pure, image-
driven subjects such as animals and fable-

like motifs, hisrecent practice has grown more
layered. He now projects personal emotions

and experiences onto his characters and, at

times, conveys social messages inindirect ways.

Recently, he has expanded his exploration of
materials, approaching painting with a more
spontaneous and open attitude. By merging
popularimagery with personalimagination, he
continues to develop a distinctive artistic world

while pushing the boundaries of painting.

21
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Kim Hyeyun

For Kim Hyeyun, painting is both another way of
seeing the world and alanguage for expressing
the heart. Elements of nature the sky and
clouds, the sea and flowers form the backdrop
of her work, creating spaces where viewers can
momentarily experience calm and a sense of

imagination.

The companion animals that appearin her
paintings hold particular significance. More than
simple subjects, they serve as bridges between
humans and nature, and between reality and
imagination. Scenes of them running, playing,
dancing, and singing bring warmth and gentle
joy, recalling the small, often forgotten pleasures

of everyday life.

She began painting with watercolor in childhood
and now works across arange of materials,
including colored pencil, acrylic, and oil. She
explores the expressive possibilities of different
textures and colors, continually experimenting
with her own materials and techniques to

vividly capture fleeting moments of nature, life,
and animals. Inspired by nature, living beings,
and her companion animals, she seeks to
convey precious emotions and delight through
paintings that move freely between reality and

imagination.

wooIaApuU@sbuny|
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Park Junsoo

Park Junsoo explores the themes of Connection,
Communication, and Empathy through “Daffy”,
an anthropomorphized dinosaur character

contained within a cube.

Just as planes meet to form a solid and solids
define space, he is drawn to the sense of stability
offered by three—-dimensional structure and the
comfort created by space. This enclosed setting
becomes a personal world where he moves
through daily life while expanding his dreams
andideals. Within this space, he creates works
thatinvite shared understanding. For the artist,
the interior of the cube represents Inclusion—an
openness that embraces all—while its exterior
reflects the strength of structural order. As the
inside and outside of a form come into harmony,
his artistic world is built with both flexibility and

resilience.

The way one shapes a “personal space”
influences how emotions resonate and

how empathy is experienced. For him, the
arrangement of space connects past, present,
and future into a single theme. The process

of carefully shaping his world within the cube
becomes abridge that links the artist and the

viewer through a shared sense of joy.

woo Ipwb®ogbognsun|
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Park Hyunwoo
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Park Hyunwoo brings favorite friends and

£
[> Ho

imagined spaces onto the canvas, depicting

P_UIDWUDBYOEOC P

ol

ra
i

scenes where they play and talk together. Drawn
ZE L QHAAME B to bright and friendly characters, he takes

L FH2IEO| M YZHS inspiration from figures that offer laughter and

Ol

[e]
g
x

Zachgstagso 2 encouragement—such as characters from
KartRider and Raincoat Boy. The peoplein his
paintings are therefore always portrayed with

joyful and gentle expressions.

While painting forms the center of his daily life,
Ctol3= 1  hisvaried interests—such as playing the viola
O HHX|HA] A0 and basketball—unfold as lively narratives
E2{LhE Aol Ii=2 (0] ATt within his work, adding vitality to each scene.
HXR|0f| 1A= ZHH S Sl He enjoys working with vivid colors and diverse
0|o{7t1 QICt, forms, gradually expanding the scope of his
imagination. Using acrylic and watercolor, he
is particularly fascinated by the way pigments
spread and soak into paper, creating soft
textures. Recently, he has been experimenting
with painting on ‘jangji’, traditional Korean

paper, as part of his exploration of materials.

He believes that “within a painting, anyone
can become friends and speak comfortably”.
Through his work, he hopes viewers can
momentarily forget the fatigue of everyday life

and experience a sense of warmth.
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Shim Kyuchul

As a child, Shim Kyuchul loved Doraemon and

Crayon Shin—-chan and was rarely without a

WO JISADU®D3}8uy|0b

comic book or sketchbook in hand. He would

divide each page into tiny sections, filling them
densely with small robots and weapons. By

the time he graduated from high school, he

had filled five sketchbooks in this way. Now an
adult, he continues these drawings on a much
larger scale, transferring what once fitinto small

compartmentsinto expansive surfaces.

Using divided compositions, he brings together
characters from animation and video games

Aol A ZRHGUO| Rt= within a single frame, forming new groupings.

RS Ao[C =Y This approach goes beyond simply arranging

figures; itinvolves careful observation, analysis,
and the reordering of visual elements. The
segmented formatis not aresponse to the limits
of canvas or paper, but a way of expressing

s - the ever-expanding imaginative worlds he

envisions. As hisimagination grows, so too does

the scale of his compositions.

Throughimages that feel familiar yet
reinterpreted through his own colors and
structures, he creates worlds that are both
intriguing and unexpected. He hopes his work

can offer viewers a sense of enjoyment.
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o|fI Lee Minwoo

7|53t 0|oF7|, 0|21 E7H= 2l Ot HHE £0|M 4 “Stranger things.” Lee Minwoo often discovers

2RS0T ZBHSHO] JL0{ L unfamiliar worlds within familiar scenes. The

MNAIE Lzt otct, a7t
o2 &7t HHES o] M SHH QtoflA SHLEe| MIA| moments and images he gathers, recombines,
O|20] A MA|2| FAZ glofLt QICH O T =2taf and reconstructs gradually form a world

(7|25t 0[0f7]) & Mt Fof YSK| = BELCE HMW  within the frame that moves beyond the
CHE MAI7 MZ AX|T] 0| 4f3H AL rules of physical reality. His work recalls the

SH27P7H 2EE 6t0, O[0F7| & O| B 0| 7h= 'Al oIy, atmosphere of Stranger Things, where reality

[ I'LI
o
ox
N
k=l
[
ro
=2
x

m

and alternate realms brush against each other

PRI E22(7], Mo| B 5, and unexpected narratives unfold.

JHEFSL, O TS HEFEX| A& ST T 2P740iA  Inhis process, he pays close attention to
=1

f AR S22t F410|0 A 2& the mood of the image, the flow of color, and
MAI7t @G EICE. o[ FA| THS 0T M A S 2 572! the energy of form, continually deciding
SOl 7oAl = HME AR LME AFSHT what to include, what to omit, and what to
MES2 WM X0 INWE 7k 4 UKD ZTH= transform. Within the frame, order and chaos,
1 SAo|ofUZ XHrlo] aHE 11 A2 M2 ZAlojgtn fact and fiction intermingle to create a new
L7ICE O 440 ME Ao 28 dojZx = AT sense of reality. Though fictional, these
Yalatn Y=rt constructed worlds feel as vivid to the artist

as lived experience. Viewers may find these
717 Felot ZE0 THEOH M A= AL MZ ZoE unfamiliar structures puzzling, but he sees this

UL, MZO||H FS FLt T ALO|Ol| M E7 (7t st strangeness as central to the world he seeks to
7

U
AZHE2 oo Rloj5 oM ALOM= LR ZYEH create. He believes that unfamiliarity opens the
MEZL Q0|7 /47IC}, 0|21 & 7t=O|Z X HO|X| §f=  doortonewrealms of imagination.

MIA Q| THSE 715 5HH, 2|5 7| 2511 = i Z X2l

O|of7| £0 2 Xr{sict His personal experiences and imagined worlds

remain in constant dialogue, influencing one
another. When fragments discovered in this in—
between space are placed on the canvas, they
take on meanings not found in everyday life.
Inthis way, he records the afterimages of an
unseenworld, inviting viewers into a strange yet

compelling story.

woo ooy DY®alAl01sAw
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3R Jeon Minjae

MUY 27| J7ofl= AX|LE Fato| oM H In Jeon Minjage’s paintings, specific situations
THIEQI Ad=ho| A TICE FIZTH UM BEXME HOl=  unfold like scenes from a film. What at first
FHEZ2 SA0 oOF=5| Ha| HO{ T 27| AKX seems to be a glimpse of familiar daily life
LIAZICE Q2 &2

=
B MANE X FOMHME  gradually revealsitself as aworld uniquely his
M-S 0| BO|L= glo| Qlenq, o|2{st own, set at a subtle distance from reality. The
ZZto| 2| 2AS /doh= X IfH O 2 X2|9tCt,  expressions and gestures of his figures are

understated, yet they carry a quiet force that

E7H= o A E XpAITHe| A0 2 S 450, S143  draws the viewer in—an understated sensibility

ot UASHME - E MAIE 2HEOHLE 19| 212 thatlies at the core of his work.

T35t 2R 58 £0il= AL ARZ, i3S,

2|10 X2 FM 7 XA AAZ A 5 ESHH, THED| He absorbs any subject through his own lens,

HAZO|Lt =480 2 MYE|X| Of= O W2 279 shaping aworld that remains connected to reality

E2 CHiCh 331 20| SAlof| Xf2|st o] 0|FX  while existingindependently fromit. Across the

#zto| 19| 0| 21FS Bo5tL, XS 224 varied landscapes in his paintings, playfulness,

HEA 2= innocence, and calm naturally coexist,
expressing an emotional range that extends

Jo| O S HiZtH 1 QoM BE FHo| Hadt HAE  beyond simple notions of cuteness or purity. This

OfL|2} =717} AN 2 Aot/ He AKX E CH7H2 LY, dual quality—where brightness and solitude

St & ZFU HAPY HIZ B=SHS 2O EH, inhabit the same space—creates a gentle

OfC| 417} 2 27t OpF2 AT ZLE, 2= K49 tension that encourages the viewer to linger.

e 1=, J2|30 240t A S E26H E2{LHH

ZZHS XHI0| THE MIA| 2 XHAAZA| O 1Lt As one looks at his work, the settings begin to

feelless like depictions and more like places
where someone truly lives. Moving through

the alleys, sandy shores, and windswept

fields within the frame, one almost expects

to encounter the artist himself. Through the
honest expression of his emotions, solitude, and
unguarded gaze, he quietly invites viewers into

the world he has created.
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Choi Seungwan

Landscapes to share. Choi Seungwan’s work
begins with things that remainin his sight for

no particular reason. He calls this process
“collecting.” Rather than anintentional act of
selection, this collecting is closer to the way he
forms arelationship with the world. Fragments
of everyday life—news screens, buildings along
the street, mountain vistas, and the movements
between people—naturally gatherinto a single

landscape within his gaze.

Another essential action that sustains his
practiceis “measuring.” For along time, the
artist has carried a tape measure with him,
recording the heights of spaces such as
buildings and parking lots. The numbers he
notes trace the boundary between himself and
his surroundings, becoming his own language

through which he approaches his subjects.

These two actions—collecting and
measuring—form the foundation of his artistic
world. Beginning with observations of daily and
social scenes, he translates the particularities
he discoversinto paintings that connect him

to the world in his own way. Much like sharing
ameasurement he hasrecorded, he seeks to
convey the world as he has seen it through his
work. This quiet, long—held practice reflects the
most sincere and essential attitude with which

he approaches art.
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I % Pi Juhun

|51 27to)| 7= 2ot ‘LS| MA|ZF o] ZXHsiCt I&=  PiJuhun has a distinctly defined personal

SAO| Q AS S XA MAH| e 2 ZO|F0] /4 Ztst worldview. He draws elements of reality into this

EfS6HH s AMSh= opg 2 O30 2 HASILE NS inner framework, expressing through painting

UEZHS M o 2 EEMEX] oh=0]| IFetsH7|  his process of contemplation, exploration, and

Ol22 4 UX|TH AZHE T CHE 2 2 otCt HH interpretation. At first glance, it can be difficult

O £0]| &2 553 SHLA UASHA| EICt to identify exactly what is being depicted;
however, with time and attentive viewing, the

A7H= =0 HO|X| Y= Q AE 210 2 B8igt hidden meanings within the work gradually

AZte| SES TJEO| Herh 82 I M= 1280  reveal themselves.

CHot RpAle| 2478 - 227U 52 X o = Bl

SHABHAM = M- - M S0 2 HHTHLY, O] = LS| The artist gives visual form to elements that

Y ECh= 27He| 7 aE Lo eSS & BTt are notimmediately visible and incorporates

the passage of time into hisimages. When

HIDd AlSS T2 = 20| T £7Mat2 J2lo 2 portraying human figures, he does not focus on
HOOHK| =l £ 43 M 52 283l &7 their outward appearance. Instead, he examines
LHEO| A|Zt 20| ERLIEE QAISHH, AlZ0| £2& his own emotions, sensations, and impressions
Q777K AR 2 Q111 2| P7YS /g A A FopHLE of the subject, translating theminto dots, lines,

shapes, and colors. His approach prioritizes

internal perception over external representation.

When depicting plants, he likewise avoids
capturing only the moment of bloom. Using
geometric forms, lines, dots, and color, he
reveals the flow of time within the stem,
carefully conveying the quiet process that

precedes the blossoming.
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“Through my interactions with my mentor, I had the opportunity to learn new materials

and techniques I hadn’t worked with before. It was a joyful and meaningful experience

that greatly enriched my painting practice.




“Through personalized one—on-one lessons,

I received valuable support in growing as an artist.”




“My mentor’s kind guidance made the sessions truly enjoyable.

Throughout the program, I felt a strong sense of fulfillment and happiness.”




“Experimenting with various media allowed me to incorporate these discoveries into my work.”
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oAl Al 2 5HaL 91=7] o]Fo] AU “As I had never learned how to create a portfolio, I often wondered if I was doing it correctly.

{544l mFol = l5Uch The clear guidance provided during this workshop was incredibly helpful and will serve

Azroll& L ek as a valuable reference in the future.”
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Lol A A E shaL Alckels B2t 7o) #{%1 Zio] “Seeing major exhibitions by established artists in person deepened my dream of exhibiting in similar spaces.

|2k e ol2t i Az ok For me, this renewed passion was the most meaningful growth I gained through the mentorship.”
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“The various sessions I participated in throughout the program will serve as a valuable foundation

for my continued growth as an artist.”
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Participants’ Testimonials

“‘Although I have participated in various

projects, I have never experienced one

like Woori Visual Arts, where mentors truly
understand the artists and actively support
their artistic practice. This opportunity has
encouraged me to refocus and dedicate

myself to my work once again.”

‘I appreciated the opportunity to receive

objective feedback from my mentor and

to discover my strengths. I also found the
group sessions very meaningful, as we could
ask questions freely and learn together with
fellow participants. I would like to express
my sincere gratitude to everyone involvedin

Woori Visual Arts for their help and support.”

‘I believe Woori Visual Arts is a truly

distinctive system among current support
programs for artists with developmental

disabilities.”

“Ihope the time I spend creating art

can always be enjoyable and fulfilling. I
approach my work with the belief that good

work emerges from such moments.”

“Iam deeply grateful to my mentor for the

constant praise and encouragement during
each session, and to all the staff members

who supported us throughout the program.”
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